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Native American Art - Art History Books for Kids | Children's Art Books
The narrative blends in biographical information and stylistic analysis along with the latest research on artists, architects,
artisans, objects, archaeology, and techniques.

American Art: History and Culture, Revised First Edition
Provides an analysis of American art from the arrival of European colonists to contemporary times, covering architecture,
painting, sculpture, photography, and decorative arts in all geographic locations of the United States

Art History and Education
The most significant and popular examples of Native American art can be seen in totem poles. But the Native Americans
also used other mediums for their art. Your child will be learning all about the Native American art history in the pages of
this book. There are plenty of information to absorb, and pictures to see too! Grab a copy of this book today!

Visual Shock
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For decades now, the story of art in America has been dominated by New York. It gets the majority of attention, the stories
of its schools and movements and masterpieces the stuff of pop culture legend. Chicago, on the other hand . . . well, people
here just get on with the work of making art. Now that art is getting its due. Art in Chicago is a magisterial account of the
long history of Chicago art, from the rupture of the Great Fire in 1871 to the present, Manierre Dawson, László MoholyNagy, and Ivan Albright to Chris Ware, Anne Wilson, and Theaster Gates. The first single-volume history of art and artists in
Chicago, the book—in recognition of the complexity of the story it tells—doesn’t follow a single continuous trajectory.
Rather, it presents an overlapping sequence of interrelated narratives that together tell a full and nuanced, yet wholly
accessible history of visual art in the city. From the temptingly blank canvas left by the Fire, we loop back to the 1830s and
on up through the 1860s, tracing the beginnings of the city’s institutional and professional art world and community. From
there, we travel in chronological order through the decades to the present. Familiar developments—such as the founding of
the Art Institute, the Armory Show, and the arrival of the Bauhaus—are given a fresh look, while less well-known aspects of
the story, like the contributions of African American artists dating back to the 1860s or the long history of activist art, finally
get suitable recognition. The six chapters, each written by an expert in the period, brilliantly mix narrative and image,
weaving in oral histories from artists and critics reflecting on their work in the city, and setting new movements and key
works in historical context. The final chapter, comprised of interviews and conversations with contemporary artists, brings
the story up to the present, offering a look at the vibrant art being created in the city now and addressing ongoing debates
about what it means to identify as—or resist identifying as—a Chicago artist today. The result is an unprecedentedly
inclusive and rich tapestry, one that reveals Chicago art in all its variety and vigor—and one that will surprise and enlighten
even the most dedicated fan of the city’s artistic heritage. Part of the Terra Foundation for American Art’s year-long Art
Design Chicago initiative, which will bring major arts events to venues throughout Chicago in 2018, Art in Chicago is a
landmark publication, a book that will be the standard account of Chicago art for decades to come. No art fan—regardless
of their city—will want to miss it.

Projected Art History
Robert Hughes begins where American art itself began, with the Native Americans and the first Spanish invaders in the
Southwest; he ends with the art of today. In between, in a scholarly text that crackles with wit, intelligence and insight, he
tells the story of how American art developed. Hughes investigates the changing tastes of the American public; he explores
the effects on art of America's landscape of unparalleled variety and richness; he examines the impact of the melting-pot of
cultures that America has always been. Most of all he concentrates on the paintings and art objects themselves and on the
men and women - from Winslow Homer and Thomas Eakins to Edward Hopper and Georgia O'Keeffe, from Arthur Dove and
George Bellows to Jackson Pollock and Mark Rothko -awho created them. This is an uncompromising and refreshingly
opinionated exploration of America, told through the lens of its art.
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The History of American Art Education
[This book is] for American art survey courses. [It] provides a thorough chronology of American art, including painting,
sculpture, architecture, decorative arts, photography, and folk art. [The author] presents art and artists within the context
of their times, including insights into the intellectual, spiritual, and political environment. [He] charts the growth of a
distinctly American art culture.-Back cover.

The Embodied Imagination in Antebellum American Art and Culture
In this provocative, newly revised, and expanded survey, David Bjelajac punctures the idea of a uniquely American way of
seeing or representation. Instead, he sifts painting, sculpture, architecture, photography, and contemporary new media
within a broader material culture, documenting a visual history characterized by conflict and diversityfrom European
colonial settlement to the themed environments of Disney and art exhibitions in the aftermath of the September 11, 2001,
terrorist attacks in America. Though broadly chronological, the book is structured around various themes, such as the
animating power of religious imagery in the seventeenth century, the cultivation of republican virtue in the eighteenth
century, and a split national identity in the Civil War era. Later chapters document the rise of a conflicted Avant-Garde, the
populism and public art of the Depression years, and Modernist art and Postmodernist pluralism during the Cold War. The
book concludes with a new chapter on globalization and the culture wars from the 1980s to 2003. Famous works by
established names such as John Singleton Copley, Benjamin Henry Latrobe, Mathew Brady, James Abbott McNeill Whistler,
Georgia C)'Keeffe, Jackson Pollock, Judy Chicago, and Robert Gober are freshly interpreted next to vernacular imagerya
Masonic apron, an earthenware mug, a Quaker sampler, a satirical cartoon, or a labor union poster. Dismissing the idea of
art as a stately evolution of styles or "-isms," the author sees America's visual culture as an arena in which conflicting
notions of class, gender, race, and regional allegiance are fought. Stepping outside traditional art-historical discourse, he
launches boldly into the realms of politics, religion, science, literature, and popular culture in order to analyze individual art
works within their specific historical contexts. Throughout, using generous quotations from primary sources, Bjelajac pays
close attention to how contemporary artists, audiences, and beholders from different backgrounds have talked about
specific works, the nature of art, and the artist's role in American society. "

The Arts and Culture of the American Civil War
"Contextual in approch, this text draws on socio-economic and political studies as well as histories of religion, science,
literature, and popular culture, and explores the diverse, conflicted history of American art and architecture. Thematically
interrelating the visual arts to other material artifacts and cultural practices, the text examines how artists and architects
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produced artwork that visually expressed various social and political values."--Publisher's website.

Dietetics Practitioner's Guide to Home Health
Guided by Stephen Addiss's grounding in art history scholarship and Mary Erickson's expertise in art education theory and
practice, this volume approaches the issue of teaching art history from theoretical and philosophical as well as practical and
political standpoints. In the first section, Addiss raises issues about the discipline of art history. In the second, Erickson
examines proposals about how art history can be incorporated into the general education of children and offers some
curriculum guides and lesson plans for art educators.

African-American Art
American art museums share a mission and format that differ from those of their European counterparts, which often have
origins in aristocratic collections. This groundbreaking work recounts the fascinating story of the invention of the modern
American art museum, starting with its roots in the 1870s in the craft museum type, which was based on London’s South
Kensington (now the Victoria and Albert) Museum. At the turn of the twentieth century, American planners grew
enthusiastic about a new type of museum and presentation that was developed in Northern Europe, particularly in
Germany, Switzerland, and Scandinavia. Called Kulturgeschichte (cultural history) museums, they were evocative displays
of regional history. American trustees, museum directors, and curators found that the Kulturgeschichte approach offered a
variety of transformational options in planning museums, classifying and displaying objects, and broadening collecting
categories, including American art and the decorative arts. Leading institutions, including the Museum of Fine Arts, Boston,
and the Metropolitan Museum of Art in New York, adopted and developed crucial aspects of the Kulturgeschichte model. By
the 1930s, such museum plans and exhibition techniques had become standard practice at museums across the country.

Art History as Cultural History
This book reveals a new history of the imagination told through its engagement with the body. Even as they denounced the
imagination’s potential for inviting luxury, vice, and corruption, American audiences avidly consumed a transatlantic visual
culture of touring paintings, dioramas, gift books, and theatrical performances that pictured a preindustrial—and largely
imaginary—European past. By examining the visual, material, and rhetorical strategies artists like Washington Allston,
Asher B. Durand, Thomas Cole, and others used to navigate this treacherous ground, Catherine Holochwost uncovers a
hidden tension in antebellum aesthetics. The book will be of interest to scholars of art history, literary and cultural history,
critical race studies, performance studies, and media studies.
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Reading American Art
On the eve of Passover, April 19, 1943, Jews in the Warsaw Ghetto staged a now legendary revolt against their Nazi
oppressors. Since that day, the deprivation and despair of life in the ghetto and the dramatic uprising of its inhabitants have
captured the American cultural imagination. The Warsaw Ghetto in American Art and Culture looks at how this place and its
story have been remembered in fine art, film, television, radio, theater, fiction, poetry, and comics. Samantha Baskind
explores seventy years’ worth of artistic representations of the ghetto and revolt to understand why they became and
remain touchstones in the American mind. Her study includes iconic works such as Leon Uris’s best-selling novel Mila 18,
Roman Polanski’s Academy Award–winning film The Pianist, and Rod Serling’s teleplay In the Presence of Mine Enemies, as
well as accounts in the American Jewish Yearbook and the New York Times, the art of Samuel Bak and Arthur Szyk, and the
poetry of Yala Korwin and Charles Reznikoff. In probing these works, Baskind pursues key questions of Jewish identity: What
links artistic representations of the ghetto to the Jewish diaspora? How is art politicized or depoliticized? Why have
Americans made such a strong cultural claim on the uprising? Vibrantly illustrated and vividly told, The Warsaw Ghetto in
American Art and Culture shows the importance of the ghetto as a site of memory and creative struggle and reveals how
this seminal event and locale served as a staging ground for the forging of Jewish American identity.

The Embodied Imagination in Antebellum American Art and Culture
Biopics on artists influence the popular perception of artists' lives and work. Projected Art History highlights the narrative
structure and images created in the film genre of biopics, in which an artist's life is being dramatized and embodied by an
actor. Concentrating on the two case studies, Basquiat (1996) and Pollock (2000), the book also discusses larger issues at
play, such as how postwar American art history is being mediated for mass consumption. This book bridges a gap between
art history, film studies and popular culture by investigating how the film genre of biopics adapts written biographies. It
identifies the functionality of the biopic genre and explores its implication for a popular art history that is projected on the
big screen for a mass audience.

The Invention of the American Art Museum
Nature and Culture : American Landscape and Painting, 1825-1875, With a New Preface
Material Culture in America
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Most people outside of the art world view art as something that is foreign to their experiences and everyday lives. A
People’s Art History of the United States places art history squarely in the rough–and–tumble of politics, social struggles,
and the fight for justice from the colonial era through the present day. Author and radical artist Nicolas Lampert combines
historical sweep with detailed examinations of individual artists and works in a politically charged narrative that spans the
conquest of the Americas, the American Revolution, slavery and abolition, western expansion, the suffragette movement
and feminism, civil rights movements, environmental movements, LGBT movements, antiglobalization movements,
contemporary antiwar movements, and beyond. A People’s Art History of the United States introduces us to key works of
American radical art alongside dramatic retellings of the histories that inspired them. Stylishly illustrated with over two
hundred images, this book is nothing less than an alternative education for anyone interested in the powerful role that art
plays in our society.

Asian American Art
Looks at five centuries of American architecture, painting, sculpture, decorative arts, and photography.

African-American Art
African-American Art offers a current and comprehensive history that contextualizes black artists within the framework of
American art as a whole. This compelling chronological survey explores issues of racial identity and representation while
emphasizing aesthetics and visual analysis,helping students develop an understanding and appreciation of AfricanAmerican art informed by - but not entirely defined by - racial identity.

American Encounters
"This Companion authoritatively points to the main areas of enquiry within the subject of African American art history. The
first section examines how African American art has been constructed over the 70 years of published scholarship. The
second section studies how African American art is and has been taught in academia. The third section focuses on how
African American art has been reflected in art galleries and museums. The final section opens up understandings of what
we mean when we speak of African American art. This book will be of interest to graduate students, researchers and
professors and may be used in African American art, visual culture, and culture classes"--

American Art
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Looks at five centuries of American architecture, painting, sculpture, decorative arts, and photography.

A Companion to American Art
This book examines a range of visual expressions of Black Power across American art and popular culture from 1965
through 1972. It begins with case studies of artist groups, including Spiral, OBAC and AfriCOBRA, who began questioning
Western aesthetic traditions and created work that honored leaders, affirmed African American culture, and embraced an
African lineage. Also showcased is an Oakland Museum exhibition of 1968 called "New Perspectives in Black Art," as a way
to consider if Black Panther Party activities in the neighborhood might have impacted local artists’ work. The concluding
chapters concentrate on the relationship between selected Black Panther Party members and visual culture, focusing on
how they were covered by the mainstream press, and how they self-represented to promote Party doctrine and agendas.

Things American
This anthology brings together twenty outstanding works of recent scholarship on the history of the visual arts in the United
States from the colonial period to 1945. The selected essays--all written within the past two decades--reflect the
interdisciplinary character of current art historiography in America and the variety of approaches that contribute to the
dynamism in the field. The authors take up diverse subjects--from colonial portraits to nineteenth-century sculptures of
women to photographic images of New York--and invite those with a general knowledge of the history of American art to
think more deeply about art and culture. Employing many interpretive methodologies, including iconology, social history,
structuralism, psychobiography, and feminist theory, the contributors to this volume combine close analysis of specific art
objects or groups of objects with discussion of how these works of art operated within their cultural contexts. The authors
consider the works of such artists as John Singleton Copley, Charles Willson Peale, Winslow Homer, Thomas Eakins, Georgia
O'Keeffe, and Jackson Pollock as they assess how paintings, sculpture, prints, drawings, and photographs have carried
meaning within American society. And they investigate how the conceptualization, production, and presentation of works of
art both inform and are informed by prevailing attitudes toward the role of the arts and the artist in American culture.

American Visions
A Companion to American Art presents 35newly-commissioned essays by leading scholars that explore themethodology,
historiography, and current state of the field ofAmerican art history. Features contributions from a balance of established
andemerging scholars, art and architectural historians, and otherspecialists Includes several paired essays to emphasize
dialogue and debatebetween scholars on important contemporary issues in American arthistory Examines topics such as
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the methodological stakes in thewriting of American art history, changing ideas about whatconstitutes “Americanness,” and
the relationship of artto public culture Offers a fascinating portrait of the evolution and currentstate of the field of American
art history and suggests futuredirections of scholarship

Exam Prep for: American Art; History and Culture, Revised
Discusses African American folk art, decorative art, photography, and fine arts

Art in Chicago
From the simple assertion that 'words matter' in the study of visual art, this comprehensive but eminently readable volume
gathers a selection of words, including painters and sculptors writing in their diaries, critics responding to a sensational
exhibition, and poets reflecting on particular works of art.

National Museum of African American History and Culture
This book focuses on Aby Warburg (1866-1929), one of the legendary figures of twentieth century cultural history. His
collection, which is now housed in the Warburg Institute of the University of London bears witness to his idiosyncratic
approach to a psychology of symbolism, and explores the Nachleben of classical antiquity in its manifold cultural legacy.
This collection of essays offers the first translation of one of Warburg's key essays, the Gombrich lecture, described by Carlo
Ginzburg as 'the richest and most penetrating interpretation of Warburg' and original essays on Warburg's astrology, his
Mnemosyne project and his favourite topic of festivals. Richard Woodfield is Research Professor in the Faculty of Art and
Design at the Nottingham Trent University, England. He has edited E.H Gombrich's Reflections on the History of Art (1987),
Gombrich on Art and Psychology (1996), The Essential Gombrich (1996), and a volume on Riegl in the Critical Voices in Art,
Theory and Culture series. He is also the General Editor of a new series of books for G+B Arts International, Aesthetics and
the Arts. Edited by Richard Woodfield, Research Professor in the Faculty of Art and Design at Nottingham Trent University,
UK.

American Art
Presents a comprehensive study of the lives and artistic productions of Asian American artists from the nineteenth and
twentieth centuries.
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Conflict, Identity, and Protest in American Art
American Art to 1900
This book reveals a new history of the imagination told through its engagement with the body. Even as they denounced the
imagination’s potential for inviting luxury, vice, and corruption, American audiences avidly consumed a transatlantic visual
culture of touring paintings, dioramas, gift books, and theatrical performances that pictured a preindustrial—and largely
imaginary—European past. By examining the visual, material, and rhetorical strategies artists like Washington Allston,
Asher B. Durand, Thomas Cole, and others used to navigate this treacherous ground, Catherine Holochwost uncovers a
hidden tension in antebellum aesthetics. The book will be of interest to scholars of art history, literary and cultural history,
critical race studies, performance studies, and media studies.

American Art
In 1864, Union soldier Charles George described a charge into battle by General Phil Sheridan: "Such a picture of
earnestness and determination I never saw as he showed as he came in sight of the battle field . . . What a scene for a
painter!" These words proved prophetic, as Sheridan’s desperate ride provided the subject for numerous paintings and
etchings as well as songs and poetry. George was not alone in thinking of art in the midst of combat; the significance of the
issues under contention, the brutal intensity of the fighting, and the staggering number of casualties combined to form a
tragedy so profound that some could not help but view it through an aesthetic lens, to see the war as a concert of death. It
is hardly surprising that art influenced the perception and interpretation of the war given the intrinsic role that the arts
played in the lives of antebellum Americans. Nor is it surprising that literature, music, and the visual arts were permanently
altered by such an emotional and material catastrophe. In The Arts and Culture of the American Civil War, an
interdisciplinary team of scholars explores the way the arts – theatre, music, fiction, poetry, painting, architecture, and
dance – were influenced by the war as well as the unique ways that art functioned during and immediately following the
war. Included are discussions of familiar topics (such as Ambrose Bierce, Peter Rothermel, and minstrelsy) with less-studied
subjects (soldiers and dance, epistolary songs). The collection as a whole sheds light on the role of race, class, and gender
in the production and consumption of the arts for soldiers and civilians at this time; it also draws attention to the ways that
art shaped – and was shaped by – veterans long after the war.

Afro-American Life, History and Culture
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Presents more than two hundred alphabetic entries that cover the history of American material culture, including such
topics as adolescence, mourning, graphic design, Art Deco, and gay consumerism.

The Black Arts Movement and the Black Panther Party in American Visual Culture
Conflict, Identity, and Protest in American Art explores the powerful relationship between artistic production and cultures of
conflict in the United States. Such a theme continues to provoke practitioners and scholars across a range of media and
disciplines, especially as definitions of war and protest evolve and change in the twenty-first century. This anthology
presents vital discussions of visual works in relationship to national identity, the politics and contexts of artistic production
and reception, and the expressive and political function of art within historical periods defined by wars, rebellions, and
revolutions. It sheds new light on the shifting nature of identity, and specifically how conflict – armed conflict as well as
rhetorical conflict – inspires new identities to emerge. Conflict, Identity, and Protest in American Art will appeal to historians
of American art and architecture, American studies, cultural studies, and material culture. Its vibrant discussions of race,
ethnicity, gender, and sexuality represent the urgency of these topics in modern and contemporary art history. This book is
suitable for academics at all levels, from undergraduates through to graduate students and faculty researchers, as well as
artists and non-specialised readers.

The Routledge Companion to African American Art History
Leads to a better understanding of the forces that have influenced art education in the schools.

The Warsaw Ghetto in American Art and Culture
American art museums of the Gilded Age were established as civic institutions intended to provide civilizing influences to an
urban public, but the parochial worldview of their founders limited their democratic potential. Instead, critics have derided
nineteenth-century museums as temples of spiritual uplift far removed from the daily experiences and concerns of common
people. But in the early twentieth century, a new generation of cultural leaders revolutionized ideas about art institutions by
insisting that their collections and galleries serve the general public. Things American: Art Museums and Civic Culture in the
Progressive Era tells the story of the civic reformers and arts professionals who brought museums from the realm of
exclusivity into the progressive fold of libraries, schools, and settlement houses. Jeffrey Trask's history focuses on New
York's Metropolitan Museum of Art, which stood at the center of this movement to preserve artifacts from the American past
for social change and Americanization. Metropolitan trustee Robert de Forest and pioneering museum professional Henry
Watson Kent influenced a wide network of fellow reformers and cultural institutions. Drawing on the teachings of John
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Dewey and close study of museum developments in Germany and Great Britain, they expanded audiences, changed access
policies, and broadened the scope of what museums collect and display. They believed that tasteful urban and domestic
environments contributed to good citizenship and recognized the economic advantages of improving American industrial
production through design education. Trask follows the influence of these people and ideas through the 1920s and 1930s as
the Met opened its innovative American Wing while simultaneously promoting modern industrial art. Things American is not
only the first critical history of the Metropolitan Museum. The book also places museums in the context of the cultural
politics of the progressive movement—illustrating the limits of progressive ideas of democratic reform as well as the
boldness of vision about cultural capital promoted by museums and other cultural institutions.

For the Millions
Historians and art historians provide a critique of existing methodologies and an interdisciplinary inquiry into seventeenthcentury Dutch art and culture.

Art in History/History in Art
An authoritative social history of American art, thoroughly revised to meet classroom needs

American Art
Shares some of the treasures of the National Museum of African American History and Culture's collections, including a
hymn book owned by Harriet Tubman, an open-cockpit Tuskegee Airmen trainer plane; and Muhammad Ali's headgear.

Framing America
In this richly illustrated volume, featuring more than fifty black-and-white illustrations and a beautiful eight-page color
insert, Barbara Novak describes how for fifty extraordinary years, American society drew from the idea of Nature its most
cherished ideals. Between 1825 and 1875, all kinds of Americans--artists, writers, scientists, as well as everyday
citizens--believed that God in Nature could resolve human contradictions, and that nature itself confirmed the American
destiny. Using diaries and letters of the artists as well as quotes from literary texts, journals, and periodicals, Novak
illuminates the range of ideas projected onto the American landscape by painters such as Thomas Cole, Albert Bierstadt,
Frederic Edwin Church, Asher B. Durand, Fitz H. Lane, and Martin J. Heade, and writers such as Ralph Waldo Emerson, Henry
David Thoreau, and Frederich Wilhelm von Schelling. Now with a new preface, this spectacular volume captures a vast
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cultural panorama. It beautifully demonstrates how the idea of nature served, not only as a vehicle for artistic creation, but
as its ideal form. "An impressive achievement." --Barbara Rose, The New York Times Book Review "An admirable blend of
ambition, elan, and hard research. Not just an art book, it bears on some of the deepest fantasies of American culture as a
whole." --Robert Hughes, Time Magazine

American Art
In this lively narrative, award-winning author Michael Kammen presents a fascinating analysis of cutting-edge art and artists
and their unique ability to both delight and provoke us. He illuminates America’s obsession with public memorials and the
changing role of art and museums in our society. From Thomas Eakins’s 1875 masterpiece The Gross Clinic, (considered
“too big, bold, and gory” when first exhibited) to the bitter disputes about Maya Lin’s Vietnam War Memorial, this is an eyeopening account of American art and the battles and controversies that it has ignited. From the Trade Paperback edition.

A People?s Art History of the United States
Looking behind the scenes at the personalities and policies of such venerable institutions as the Federal Arts Project and the
Museum of Modern Art, A. Joan Saab discerns a broad-based democratic modernism inspired by and engaged with the
social life of the period. In the summer of 1935 President Franklin Delano Roosevelt established the Federal Arts Project
under the aegis of the Works Progress Administration. The project's goal was, in the words of its director Holger Cahill, to
"get people all over the United States interested in art as an everyday part of living and working." In addition to this
endeavor, the project would also provide work for artists who, as a project press release stated, "had been hit just as hard
by unemployment as any other producing worker." Meanwhile, as director of the newly opened Museum of Modern Art,
Alfred Barr was instituting his philosophy of "democracy in design" through a series of ambitious exhibits that focused on
informed consumption in the marketplace. The idea of treating the artist as a "producing worker" and art as an "everyday
part of living and working" was a novel one in 1935 and illustrated a broad shift in the social roles of both. Prior to the
1930s, art in America had resided principally in the domain of the cultural elite. The upheaval of the Depression era,
however, challenged this authority. Throughout the decade, government officials, museum professionals, educators, and
artists worked together to determine not only what role artists would play in society but also what forms democratic art
would take and how widely it would be disseminated, thus fundamentally redefining the relationship between art and
society. This egalitarian artistic movement of the 1930s stands as a significant moment in the ongoing dialogue over the
relationship of art and public life that continues today.
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